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presence on social media and at www.borderdestroyer.com. This, 
along with his status as one of Mexico’s more controversial and 
influential authors, contributed to the project’s high visibility and 
cultural resonance, helping to establish www.mexiconceptual.
com as a significant counter-history and alternative archive of 
Mexican contemporary art.

“Bienvenidos al Museo Neoliberal.” — Heriberto Yépez1

From an interview with Heriberto Yépez by Violeta Horcasitas 2

 VIOLETA HORCASITAS
Through Satélite, I use collaboration with artists to 
generate projects. Dialogical commissions of this kind 
have very satisfactory implications from a curatorial 

perspective, such as being able to discuss the interests of 
each artist and have a much clearer idea of the piece in 
general. On the other hand, it is a complicated process, 
in which the project management also becomes part of 
the curatorial scope. From your standpoint, I would like 
to know what it meant/added/subtracted, both in terms of 
narrative and format, to be assigned a commission on the 
theme of the museum.

 HERIBERTO YÉPEZ
I enjoyed it perversely, due to the constriction. In a sense, 
it is not a totally foreign experience to me, because I 
constantly work on topics chosen by others, for example, 
in my academic work I receive an invitation to a confer-
ence on a certain topic and prepare a paper that responds 
to that specific thematic invitation, already decided. In 
another sense, because it is an artistic commission on 
the theme of museum, my usual frame of writing was 
moved, you forced me to do something different and, 
then, we decided that the work would revolve around 

this triad: Museum, Mexico, Conceptualism. From these 
three word-signs came the sub-themes of each text and 
the general form of the work.

 VH
I know that your practice develops from poetry and 
literature, and not from contemporary art per se. When 
I invited you, I was interested in hearing the percep-
tion of other agents outside the limited circuit called 
“contemporary art.” Can you reflect on the different 
positions and approaches that can be given from other 
practices on the museum? What did this exercise mean 
for a different audience in that sense?

 HY
I think that many readers and internet users perceive 
me as a literary writer, because most of what I publish 
goes in that direction. But I have worked as a profes-
sor of aesthetics and art theory for more than a decade. 
In those years, literature was my work at night, so to 
speak, but my day job was the theory of art, from which 
came, for example, my research project and co-edition 
of Ulises Carrión and others that are unpublished. On 
the other hand, my origins as a writer were within the 
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